THE SCENE IS CHANGED

monarch had been assassinated in Marseilles and nobody yet
knew which Power had been the instigator.   The delegates
of the bereaved country received general condolences and
we adjourned for the day : it was fortunate that our next
engagement was to be a visit to the Villa d'Este and another
of the dead country houses near Tivoli, with their excavated
theatres.   Then was to follow the gala performance rather
dreaded by all who know such occasions, as much for the
stuffed character of the audience as the waxwork exhibition
on the stage.   But there it was, we had been talking of
theatre for some days and now we had to see what modern
Rome could do.   The event exceeded the forebodings of
Tairov and myself, for we sat together in Anglo-Soviet
harmony and compared notes of our expectations and the
actual fact.   The Duce made his appearance in a box, after
the entry had been well prepared by the cries of generals
from other boxes.   The pitiable presentation on the stage
consisted of D'Annunzio's La Figlia di lorio, directed by
Pirandello and played by Marta Abba and a cast of Roman
talents.   The main trouble was that the entire performance
could have been given in the year 1900.  Much more modest
and at the same time more delightful was the only other
play being given in Rome, which was a modern vehicle
designed for that admirable comedian Petrolini.   From this
state of things in the month of October we could readily
understand that Rome itself is not a theatre city.
And here is an opportunity to glance at what has happened
to drama, direction, scene and architecture in the seven
years since the Convegno met. The group of Continental
dramatists led by the French, who spoke of forming a
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